THE VILLA AURELIA FROM CLARA ]ESSUP HEYLAND
TO THE AMERICAN ACADEMY
by CHRISTINA HUEMER and CRISTINA PUGLISI

The Villa Aurelia, once the home of cardinals and counts, has been

the backdrop of an American presence on the Janiculum hill for more
than 120 years. While the impact of the American Academy in the neigh—
borhood of Porta San Pancrazio is well known, the person who made it
possible for the Academy to establish itself on the hill has largely been
forgotten: Clara _]essup Heyland, the Villa’s owner from 1881 to 1909 and
a woman of vision (ﬁg. 1)‘.

The history of the Villa (ﬁg. 2) before its acquisition by Mrs. Hey—
land needs only be summan'zed, as it has been published elsewherez.
It was built ca. 1650 by Cardinal Girolamo Farnese (1599-1668) in
the vigna once owned by his distant cousin Alessandro Farnese, Pope
Paul III. The Villa stood on a section of the Aurelien walls near the
Porta Aurelia (now the Porta San Pancrazio). It faced north toward
the “Casino Farnese” (or “Casino di Paolo III”), the ﬁrst modern
structure on the site, built by Alessandro Farnese a century earlier’.
A detailed description of 1670 by Carlo Cartari, Avvocato Concixtoriale,
states that the Villa was built « over one of the old Towers of the

City [...] in such a way as to seem more of a loggia than a dwelling
[...] »“. Canari’s description also allows us to Visualize the layout of
' This paper has been revised from the version presented on March 4, 2005, in order

to include the results of archival research completed since then. We are grateful to Daniel
Curtis for research assistance.
2 The chief published sources for the early history of the Villa Aurelia are: A, ALDRICH, Vile Aurelia, Roma 1938; F. BANFI [Hoﬁk Barabas], Villa Fame;! al Gianicolo,
in «L’Urbe», XXVI (1963), pp. 17725; ]. BIGNAMI ODIER, Le taxi» Famèxe du Mom

]animle (Parte San Pancrazio) maintenant Villa Aurelia, in «Mélanges de l’Ecole Frangaise
de Rome», 91 (1979), PP. [507]-538; A. BUCCI, Le …vedi dell’Accademia, in V. CAZZATO,
Ville e Giardini Italiani: i diregm' di arcbiletli e pnexaggisti dell'American Academy in
Rome, Roma 2004, PP… 2977308.

’ Both houses are visible in Giambattista Falda’s map of 1676 and in Giuseppe
Vasi’s printed view of 1730.
‘ «sopra uno dei Torrioni vecchi della Città [...] in modo tale, che sembrava più
tosto loggia, che abitazione […]» (C. CARTARI, quoted in F. BANFI, op. cit., p. 17).
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Fig. 1. Clara ]essup Heyland
(Photo: G, Glanvﬂle, courtesy of S. Holtermann, Stockholm).

TM

Fig. 2. Villa Aurelia, ca. 1760 (Engraving: G, VASI, Delle Magm'ﬁreﬂze di Roma X, Roma 1761, p… 42)…
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the seventeenth-century rooms, the Spiral staircase, the terraces, the gal—
lery, the interior decorations, and the works of art — now almost com-

pletely lost’ — While Giambattista Falda’s map of 1676 records the
geometric pattern of the gardens.
After Girolamo Farnese’s death, the property passed to the Parma
branch of the Farnese family and in 1731, upon the death of the last
Duke of Parma, through Elisabetta Farnese to the Bourbons of Naples.

Under the Bourbons, who never occupied the Villa, its condition deteriorated, and it was eventually sold in 1839 to the Giraud family, Who
held several properties on the Janiculum at that time. In 1841 Count
Alessandro Savorelli of Forlì acquired the property and gave it a new role

as a candle factory. With the aid of the architect Virginio Vespignani, he
added two free-stand'mg buildings" above the ancient walls and restored
both the Casino of Paul II] and the Villa, now known as Villa Savorelli.

Savorelli and Vespignani also developed the gardens on the south side
of the Villa, towards the Salita di Porta San Pancrazio (now via Gari-

baldi), and built new terraces and stairwaysî
Savorelli's best effoxts were soon laid to waste. In 1849, the Villa

Savorelh was used as the headquarters of Giuseppe Garibaldi in his
defense of the Roman Republic. This area of the Janiculum became the
chief battleground in the siege of Rome, with disastrous results. The Villa

was seriously damaged by carmen ﬁxe, Which completely destroyed the
roof and the southem fagade along via Garibaldi. The Casino of Paul [[[
was damaged beyond repair.
When the Siege was over and Pope Pius IX returned to Rome,
Alessandro Savorelli resumed his activities and was awarded some compensation for the damages to his properties". He must have partly rebuilt
and re-roofed the Villa, but it suffered new damage on September 20,
1870, When the Piemontese forces retook Rome and troops under the

command of Nino Bixio homharded the Porta San Pancrazio’. After
sThe Spiral staircase, still in use, may date from this period.
"Now known as the Cappella and the Greenhouse.
’ This work is described in a document from the archive of the Istituto Prati
Savorelli of Forli: «184/56: Como e misura dj Lavori ud uso di muratore seguiti nei vari
fabbricati della Villa […] sotto la dhezione dell’Ileo Sig. Come Vespignani [...] ». We
are grateful to Linda Roncaglia for her analysis of this document (cf. L. RONCAGLIA, Villa
Aurelia al Gianicolo, graduate thesis in the history of modern architecture, Università

degli Studi di Roma “La Sapienza", 2000).
3There is no evidence, however, that he actually received the full payment.
”This damage is cited by Clara ]essup Heyland in her memoir of the Villa (see
note 12), but she does not give details.
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Savorelli’s death in 1864, his wife and children inherited his debts along
with his property. In 1880 the Cassa dei Depositi e Prestiti (Monte dj
Pietà) conﬁscated all the property of the Savorelli family.
On June 30, 1881, Mrs. Clara ]essup Heyland bought the Villa
Aurelia for 70,000 lire from the Cassa dei Depositi e Prestiti. In 1886,
the Savorelli heirs brought a lawsuit against the bank, which was not

resolved until 1905, when the Savorellis accepted :; ﬁnancial settlement
from Mrs. Heyland 1°.
Meanwhile Mrs. Heyland baptized the property “Villa Aurelia”“
and began & series of additions and restorations to the Villa, the outbuildings and the gardens. Among her papers is a lively description l? of
the Villa as she found it: «When we ﬁrst visited the old ruins in 1880
(for such it had in greater part again become) », she wrote,
the birds of the air, and the rain from Heaven held high revel within some of
its dilapidated rooms, the Vaults and ﬂoots being so unsafe that our architect,
Mr. Riggi, frequently cautioned us to walk along the sides of the ﬂoors near tbe
walk, in order not to step upon some weak plank and fall into the depths below!

Nevertheless the foundations were still strong, and as she learned more
about the history of the building, Mrs. Heyland began to envision its
former glory. Against all advice, she decided to restote the Villa rather
than tear it down and rebuild. She also set to work on the gardens, Clear—

ing and burning the accumulations of undergrowth and rubbish. By her
own report, the work of restoration took her seven years”.
Clara ]essup Heyland's energy and spirit of adventure seems to have
been ìnherited from her family, along with the means to carry out her
ambitions. Clara ]essup was born in Philadelphia on July 25, 1849, into
“’ Studio legale dell’aw. G. DEL FRATE, Relazione mpm la Villa Aurelia (Roma 1910).
Original in the New York ofﬁce of the American Academy in Rome; reproduced in the
American Academy in Rome archives, Archives of American An, reel 5762, fuma 1022-

1031. The American Academy archives cited in this paper are located at the Archives of
Amen'can Art ìn Washington, DC, but are available in microﬁlm in the Library of the
American Academy in Rome.
“ «The Porta San Pancrazio of today », she wrote, « was formerly the Porta Aurelia,
and the Via Aurelia Antica still exists [...], a sufﬁcient reason in itself why the name of

Villa Aurelia was afterwards given to the Villa by us [...]» (see note 12).
” C.]. HEYLAND, Villa Aurelia [typescript‚ 11 pp., undated, 1906?], American
Academy in Rome archives, reel 5760, frames 2037213. This brief memoir may have been

prepared as an informal speech, perhaps for a women’s dub luncheon (there was a
Ladies’ Club in Rome, founded in 1896, in via Propaganda Fide, 16; cf. «Roman
Herald», 14 November 1896, p. l).
" Ibidem, p. 7.
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a well-to-do family“. Her grandfather, Augustus Edward Jessup, a
scientist and industrialist, had made his fortune in the paper mills of
Delaware. Her father, Alfred Dupont ]essup ", with his partner Bloomﬁeld Moore, pioneered the process of making paper from wood pulp.
Jessup & Moore owned several mills, including one at Manayunk, a
manufacturing suburb of Philadelphia. Alfred ]essup had a ﬁne house in
the center of Philadelphia and was a patron of the arts.
Clara Jessup was the second of four children. Her older brother,

Alfred Dupont ]essup, jr. (1846—1876), a Cattle rancher, was killed in a
due] in River Bend, Colorado, ìn 1876 “. Her sister Matilda (“Tillie"‚

1860—1882) was eleven years younger than Clara. The youngest child,
named for his grandfather, was Augustus Edward Jessup (1861-1925).
We do not know when the ]essup family came to Rome for the ﬁrst
time, but we know that they attended the American church of St. Paul's
on the via Nazionale. The name of A.D. ]essup is listed among the main
benefactots of the church on a bronze plaque on the nave wall. His wife
Tillie Nagle Jessup appears in the archives as one of the donors of the
lower apse mosaic”. His sister, Clara Sophia ]essup (Mrs. Bloomﬁeld
Moore), & writer and philanthropist, a friend of the Brownings, was also
known to have been in Rome in the 18805“.
After the death of Clara’s mother in 1867, the family settled in

England. We know that Clara and her sister Tillie were living in London
in 1876, at the time of their brother’s tragic death ". In the autumn of
1877, the family was in Torquay, where Clara’s ﬁrst cousin, Lilian
“ Sources for the ]essup family’s history include: C.]. MOORE, Ancemy of Clav
rence Bloomﬁeld Moore, of Philadelphia, edited by Baron H. de Bildt - M. Rubincam,
in «National Genealogical Society Quarterly », XXVIII (March 1940), 1, pp. 1-7; BARON
H. DE BlLDT , M. RUBINCAM, Englixb Dexcendantx a/Auguxm: E. ]mup, af Philadelphia,
in «National Genealogical Society Quarterly», XXX (March 1942), 1, pp. 25—27; correspondence (unpublished) from Mr. and Mrs. A. CONSTABLE-MAXWELL, ca. 1985.
" Alfred Dupant Jessup was not a member of the wealthy Dupont family but was
namfed in honor of the famous ìndustrialist Alfred Dupont, : friend and benefactcr of
his ather.
”’«New York Times», anides Emm 1876, June 10, p. 1; June 11, p. 7; June 16,

p. 7; June 18, p. 9; June 24, p. 3; June 26, p. 5 (courtesy of Pro Quest and the New
York Public Library).

” [W. LOWRIE], Fifty Years a/ S. Paul's American Church, Rome: Some Historical
Notes and Dexm'plions, Roma 1926, p. 34; LR. MJLLON, SL Paul's Within-tbe-Walls in
Rome: A Building History and Guide, 1870-2000, Roma 2001, pp. 137 and 141.
mHistorical Society of Philadelphia, diaries of Anne Hampton Brewster, January
26-27. 1883.
"«New York Times», June 20, 1876, p. 3.
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Moore de Bildt, visited them With her young son”. She wrote to her
husband:
On the 10"‘ [of October] Clara gave a reception (about 100 persons) for Gen]. +
Mrs. Grant which proved a tremendous success. 1 quote from the London ‘Stan—
dard’: ‘All the nobility and aristocracy of the neighborhood were there.’ The chan—
deliels were beautifully decorated With Beweis [...] There was some singing which
would have ﬁlled the pauses had there been any. Clara and Tiﬂie looked Charming

in pale blue. The former was a most gradous, self—possessed and thoughtful hostess
and Tillie, I thought, simply bewitching“.

On February 28, 1878, Clara and Tillie were presented to Queen Victoria

at the “Queen’s Court and Drawing Room” in Buckingham Palace”.
In 1879, at the age of 30, Clara ]essup married Major Alexander
Samuel Heyland, an Anglo—Irish Ofﬁcer in the Royal Artillery of Britain.
He was 39 and had spent much of his life in India”. Major Heyland was
born in Ghazipur in 1840, the second son of Alexander Charles Heyland,

& judge in the Bengal Civil Service, and Anne Montgomery Heyland, who
died giving binh to him. He was the great-gmndson of Rowley Heyland,
owner of Castle Roe, Mascoquin parish, County Derry“. Alexander was
sent back to England for his schooling and qualiﬁed for Addiscombe
Military College, the training school for Her Majesty’s forces in India. In
1855, while Alexander was still at school, his older brother Langford

Rowley Heyland died in the battle of Redan, in the Crimea. This did not
dissuade Alexander from a military career: he joined the Bengal Artillery
in 1857 and was sent to Cawnpore in 1859 as part of the reinforcements

to secure that city after the Indian Mutiny of 1857. In 1860 he became
aide-de-camp to his uncle Robert Montgomery, who had distinguished
himself during the Mutiny and had been appointed Lieutenant Governor
" Lilian Moore, the second daughter of Clara ]essup Moore and Bloomﬁeld Moore,
manied Carl Nils Daniel de Bildt, a Swedish diplomat, in 1874. The couple had three
sons (one of whom died ìn ìnfancy), but in 1879, while the Bildts were stationed in
Washington, lilian had an attack of mental illness and had to be institutionalized A
divorce must have followed, for Carl married Alexandra Keiller in 1890. He served as

Sweden’s minister to Italy from 1889 to 1902 and again from 1905 to 1920. Lilian’s letters
to him are preserved among his correspondence in the library of the Swedish Institute
in Rome. She died in Stockholm in 1912.
“ Letter from Lilian de Bild! (Torquay, 22 October 1877) to Carl de Bildt in Berlin
(Swedish Institute in Rome, Library, de Bildt archives).
"«The Times» (London), 3 March 1878.
” Most of the information on Major Heyland's upbringing and military career comes
from published sources and archival records ìn the India Ofﬁce ﬁles, British Library.
“ S. LEWIS, A Tapngrapbiml Dictionary af Ireland, v. 1, London 1837, under
“Mascoquin.”
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of the Punjab at Lahore. A photograph of the time shows Alexander as
a handsome young man in uniform (ﬁg. 3). In 1871 Alexander retumed
to Europe, with a medical certiﬁcate, and seems never to have returned

to India before his ofﬁcial retirement in August 1879.
We do not know where Clara ]essup met Alexander Heyland —

perhaps in Rome, Where Major Heyland had spent the Winters since
1871”, or perhaps in London or Torquay. In October 1878, the ]essups
sajled to New York, and a year later, Major Heyland arrived for the
wedding“. This took place on November 8, 1879, in Newport, Rhode
Island, and was performed by the Episcopal bishop of Rhode Island,
Thomas March Clark". It was a quiet affair, small by Newport society

standards, for the social season was over for the year. The only photograph we have of the young couple was taken in New York (ﬁg. 4)”.
In an era when many young American women married members

of the British nobility (as did her sister Tillie two years later), Clara’s
relatively late marriage and her choice of husband seem to have been &
reﬂection of her independent spirit. Although they had grown up on
opposite sides of the world, Clara and Alexander had some experiences
in common: they had both lost their mothers, and each had also lost an
older brother. Their marriage was a happy one, and the couple seems to
have lived a quiet life in Rome, once the restoration and decoration of

their home was completed. Little evidence remains of social life at the
Villa, compared with the more active mlam‘ of the other villas on the

]aniculum. No guest book survives to tell us whom they invited to
the Villa. Nor did they attend the major social events of the expatriate
community in Rome”. They were members and supporters of the
2’American Academy in Rome archives. reel 5755, letter of March 30, 1907.

AD… ]essup and Alexander S. Heyland’s names both appear in the list of donoxs on the
back of the memorial stone (erected 1882) for Joseph Sevem (d. 1879) in the Protestant
Cemetery, Rome.
2"«New York Times », October 22, 1879, p. 8.

27«Public Ledger» (Philadelphia), 14 November 1879.
2° Reproduced With permission from Sten Holtermann, Stockholm, Sweden. We are

grateful to Mr. Holtelmann for information on the Jessups and their dscendants.
” «The Roman Herald», a local English-language newspaper, published 1887-1914,
is a good source of information about society balls, garden parties, receptions, etc., in
the AngloAAmet-ican community in Rome, bui the Heylands are never listed among the
guests, nor as hosts themselves. Major Heyland's name is occasionally to be found as a
sponsor of charitahle causes: for example, he was a subscriber to a special contn'bution
to the Prince of Wales's Hospital Fund in commemorativa of the sixtieth year of Queen
Victoria’s reign («Roman Herald », 27 March 1897, p. 4) and was one of the founders
of the Anglo—American Nuxsing Home («Roman Herald», 14 January 1899, p. 4).
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Fig. 3. Alexander Samuel Heyland, ca. 186071865
(Photo: unknown, from B. MONTGOMERY, Monty’: Grandfatber, Poole 1984,
reproduced with permission of the British Library}.
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707 BROADW’AY, N. Y.
Fig, 4. Alexander and Clara Heyland, New York, ca. 1879
(Photo: ].M. Mora, courtesy of S. Holten'nann, Stockholm).
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church of St. Paul’s, where they are listed in the subscribers’ book from
1881-1882 to 1908-1909, although they seem not to have taken an active
role in church affairs.
Nevertheless, we know from their letters that the Heylands kept a
watchful eye on their own neighborhood, notjng land developments
round the Villa Aurelia, the various estates being bought and sold, and
the going prices. They reported on the plans for the tram line from
Trastevere and on the creation of the Passeggiata del Gianicolo.
The quiet life led by the Heylands probably reﬂected the state of
their health. Certajnly their travel was chieﬂy health-related. In his letters,
Major Heyland said he spent ﬁve or six weeks each year at the thermal
baths in Ischia, at the fashionable port of Casamicciola, on account of

his rheumatism’”. He also mentioned that he drove every summer from
Sorrento to Salerno, stopping either at Positano or Amalﬁ and then going
on to Cava dei Tirreni". The Heylands also sojoumed at a health resort
near the sanctuary of Camaldoli.
Clara Heyland was an animal lover and, like many members of the
American and British community in Rome, an advocate for the prevention of cruelty to animals”. She surrounded herself with pets: cats, dogs,
and even a donkey, With Which she is said to have conversed. She was
also known to be fond of children. In a letter she referred to herself as
being «all for sentiment»”. For example, she described the neglected
state in Which she found the gardens, overgrown With weeds and undergrowth, as «being quite like that of the ‘Sleeping Beauty’ [...]»“. She
delighted in the discovery of secret passages in her gardens and mentions
ﬁnding «two intact Etruscan graves, side by side — each containing a
perfect Skeleton» and << each With a little lamp at their feet » ”. She imagined them as an Etruscan Romeo and Juliet, covered the graves, and
’“ American Academy in Rome archives, ree15755, frame 56 (letter to Charles Leavitt,
February 8, 1907). By the early 20‘1‘ century, Casamicciola had recovered, at least as a
tourist destination, from the disastrous earthquake of 1883.
” Ibidem, reel 5755, frame 67 (letter to Charles Leavin, February 12, 1907)…

” The Roman Society for the Protection of Animals (Società romana per la protezione
degli animam was founded in 1874. Its early supporters included the Duchess of Sermoneta (Harriet Ellis) and the Reverend Ruben ]. Nevin of St Paul’s American Church.
Letters of protest against cruelty to animals appeared frequently in the pages of the
«Roman Herald» in the 18905.
” American Academy in Rome archives, reel 5755, frame 88 (letter to Charles Leavin,
March 2, 1907).
”Ibidem, frame 206.

” Ibidem, frame 203.
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never revealed their location for fear of disturbìng their peaceful rest (the
Etruscan graves have not been found to this day).
Clara’s ﬁrst two years as the owner of the property were marked by
personal tragedy. On July 4, 1881, only a week after she bought the Villa,
her father died suddenly in England”. Her Sister Tillie, Who married in
November of the same year, died in childbirth a year later”. Clara has
left us no record of her feelings at the time“. One can only assume that
she channeled her energies into the rebuilding and decoration of her new
home. The Villa Aurelia remains the most eloquent testimony of her life
and personality.
By 1883, the Heylands seem to have moved in "’. In that same year,
the roof terrace of the Villa Aurelia was used as the standpoint for Léon
Philippet’s painted panorama of the crucial battle of the defense of Rome
on June 3, 1849. This panorama, well-known to historians of the Risorgimento, was exhibited at the Foto Bonaparte in Milan in 1883, at the

Esposizione Generale Italiana of Turin in 1884, and in other European
Cities“. Destroyed at sea on its way to South America, it is known from

photographic copies and from the preparatory drawings now in the
municipal collections of Sera'mg, near Liege, the painter’s birthplace.
Mrs. Heyland’s brief memoir of her early years at the Villa does not
mention Philippet by name but does describe how Senator Valerio Trocchi arranged for a photographer to use the Villa for a « panorama for
Queen Margherita». One assumes that this was the Philippet pano-

rama and that the artist and his assistants made use of photographs
as an aid to his painting. The panorama itself was so lifelike that an
early photographic reproduction, rediscovered in 1967, was thought for
” The cause was “cerebral apoplexy,” or stroke, suffered ìn the Great Malvern train
station (Death certiﬁcate registered in Upton—on-Sevem, 5 July 1881, courtesy of the
General Register Ofﬁce for England).
”Tillie married the Hon. Bernard Constable—Maxwell on November 8, 1881 and
died a day after giving birth to a son, Bernard Joseph, on November 12, 1882; the baby
survived less than 3 month, dying on December 4 (source: Burke‘x Peerage, online edition
courtesy of the British Library).
”There are no letters, for example, from Clara ]essup Heyland to her aunt Clara
]essup Moore, whose correspondence is now in the Historical Society of Philadelphia.
Nor was she dose to her younger brother Augustus Edward ]asup.
” In 1907, Mrs. Heyland stated that they had lived in the Villa for 24 years (Ameriv
can Academy in Rome archives, reel 5755, frame 62, letter of February 10, 1907).
“' A. CARTOCCI, Il panorama di Roma nel 1849 di Léon Pbilippet: notizie … un dipinto
perduto, un bazzetlo ritrovato e un equivoco ﬁnalmenle risolta, in Roma veduta, disegni
e xtampe panoramiche della citta‘ dal XV al XIX secolo, edited by M. Gori Sassoli, Roma
2000, pp. 2421255], with earlier bibliography.
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decades to have been a set of real photographs taken from life in 1849.
Mrs. Heyland says that she was given a copy of the panorama for Queen

Margherita, but it has not survived“.
Archival documentation is lacking for much of the work done on
the Villa, as are precise dates, but Mrs. Heyland seems to have collaborated with various architects: Giovanni Riggi", Filippo and Francesco
Galassi", and a certain Montiroli (cited as the architect of work on the

bastion walls)“.
The most striking feature of the rebujlt Villa was the addition of
three bay windows, at full height, on the south fagade (ﬁg. 5). Unusual
in Rome but characteristic of the architecture in Philadelphia, these win—
dows added small but sunny and warm sitting spaces on all three ﬂoors ".
On the north side, a new portico With triple columns and a terracotta balustrade was built in front of the main entrance. The same
balustrades can be seen above the new Wing added to the north as well
as on the terrace overlooking all of Rome to the east.
Above the front door and under the portico Clara added the Hey—
land family coat of arms (ﬁg. 6). This coat of arms also decorates the
ceiling vault and the stained glass windows in the atrium, as well as the
new front gate by Porta San Pancrazio. It is interesting to note that the
Heyland family’s coat of arms is remarkably similar to that of the
Savorelli family. The Savorelli coat of arms features a central, rampant
and winged griffon With three ﬂeurs-de-Iis above it, while the Heylands’
consists of a rampant lion With a sash with the design of a tower across
“ Instead, the American Academy owns a copy of the early photographic reprof
duction of the ﬁnished panorama by Philippa. This was presented to the Academy in
1967. Cf. A. CARTOCCI, op. rit., p. 250.
" Mrs. Heyland calls him the architect of the English embassy, which at the time was
located in the old Villa Torlonia at Porta Pia, destroyed ìn 1946. Riggi also worked at
the Villa Grazioli Lante della Rovere on the via Nomentana.
" Filippo Galassi was later employed by the American Academy in Rome for the
improvements to the Villa after Mrs. Heyland‘s death and for the new, main building
designed by the ﬁrm of McKim, Mead & White on the via Angelo Masina. FD, Millet
wrote to William Rutherford Mead in 1911: «Galassi […] worked as an apprentice
to the architect who rehuilt the Villa for Mrs. Heyland [presumably Riggi] and everybody says he is a ﬁrst-rate man» (American Academy in Rome archives, Archives of
American Art, reel 5756, frames 579-589). Cf. Dizionario Biograﬁco degli Italiani, v, 51,
pp. 348-350.
“ Archivio Storico Capitolino (ASC), Ufﬁcio V, Divisione Strade, 1907, prot. 1878,

cited in L. RONCAGLIA, np. cit… p. 68…
" The bay windows remained in place until after the Second World War, when they
were removed by the architect Bruno Zevi.

: unknown, courtesy of the American Academy in Rome),
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Fig. 6. Heyland coat of arms, Villa Aurelia (Photo: M. Capone, courtesy of the American Academy in Rome),
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and the motto “Faveat Fortuna" above“. The slight difference between
a rampant winged griffen and a rampant lion allowed Clara to maintain
the entire Savotelli decorative work on the ceiling vault of the atrium and
simply transform the central griffen into a lion".
The restoration of the southem and eastern facades included the
addition of ﬁve new caryatids and the creation of a terrace, ﬁnished With

terracotta balustrades and vases, that overlooks all of Rome, on top of

one of the towers of the Aurelian wall.
Perpendicular to the main building, in the direction of the former
Casino of Paul III, Mrs. Heyland had a new one-story kitchen wing built.
Thus the plan of the Villa took the Shape of an L, as we see in the map
of Rome published by the Istituto Cartograﬁco in 1891“. We do not

know if this wing was a completely new construction or if it took

the form of a preexistent structure. No such structure is visible in

Philippet's panorama, but there is evidence of a mixed technique of

construction that suggests that the Savorelli may have built something
here after 1849".
The interiors were completely redecotated to Mrs. Heyland’s typically Victorian taste. The walls of the piano nobile were painted with
garlands, putti, climbing Vines, and ﬂowers. Recent restorations to the

Villa revealed that the color of choice was often pink, but we know from

the inventory made after Mrs. Heyland’s death” that there was not only
a “Pink Passage" but also a “Green Room” and & “Delft Room”, presumably blue. The entry sequence from the top of spira] staircase brought
the Visitor ﬁrst into the “English Room” and a long vaulted gallery
(ﬁg. 7). Behind it were the dining room (now a lecture room) and the
sitting room (ﬁg. 8, now the music room). The names of the decorators
are not known; Amey Aldrich, a later resident Who probably drew upon
“Ancestry.com, Tbe General Ammy o/ England, Scotland, Ireland, Wales; Cam—
prixing « Regixlry af Armarial Bean'ngx From the Earliext lo the Prexent Time [online
database] Provo 2002. Original data: Sir B… BURKE, The General Armory of England,
Scotland, Wulex; Comprising a Regittry of Armeria] Bearingx from [be Earliext to the
Praxen! Time, London 1884, p. 486.
” This reworking of the central ﬁgures became apparent during the 2002 restoration,
when the whole decorative panel, painted over for decades, was revealed. After studying
the lion it was obvious that a very different hand had added a tail and a sash to what
must have been a rampam griffen.
,
‘“ Reproduced "m A.P. FRUTAZ, Le piante di Roma, Roma 1962, v. 3, pianta CCXVHI,

tavv. 547 and 552…
” Maps of the 18705 and arly 18805 continue to show a strutture in the area of the
old Casino Farnese (cf. A.P. FRUTAZ, op. m.).
”American Academy in Rome archives, reel 5762, frames 1454-1551.

Fig, 7. “English Room” and gallery. Villa Aurelia, late 19rh c.

(Photo: unknown, courtesy of the Photographic Archive, American Academy in Rome).
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Fig. 8. Music room, Villa Aurelia, late 19'” c, (Photo: unknown, courtesy of the Photographic Archive, American Academy in Rome).
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the memories of older servants or friends for some of her historical infor—
mation, writes:

We are told she bmught an artist out of England to decorate the salons and that
the long gallery was done by a Venetian painter. It is evident that she lavished

time, money and much thought on the comfort and embelljshment of both house
and garden".

The inventory of Mrs. Heyland’s propetties reveals the horror vacui
of these rich, layered interiors. A]] wall surfaces were covered With paper
or painted decorations, which in tum were hung With drapes, on which
paintings were mounted, With furniture, vases and other decorated
objects placed in front. Clara’s bedroom alone had some 86 objects in
it, including a large mahogany Empire bed With ormolu mounts, a Japanese gold Iacquered round box, a tripod gilt leg round table With plush
top, white and gold bracket shelves with balustrades, a Wedgwood
corner stove, an inlaid mahogany table With a chintz cover, engravings
of various sentimental subjects (« Marie Antoinette in prison », «Virginie
in her bath», children, kittens, etc.), terracotta ﬁgurines and vases in

porcelain and cut glass, and «a metal and rose lantern»?
In addition to the main house, the Heylands restored all of the other

buildings that had been built on top of the Aurelian wall by Savorelli as
workshops for his candle factory. The garden, neglected and overgrown
when Mrs. Heyland bought the Villa, Was rebuilt and replanted with a
freer plan, in the romantic or English style, replacing the old geometric
conﬁguration. It was Mrs. Heyland’s landscape architect (whose name we
do not know) who laid out the long curving path between the entrance
gate and the Villa (ﬁg. 9). Mrs. Heyland's garden is a typically Victorian
hybrid, a combination of classical and romantic elements, of exotic plans
and traditional Roman trees, of geometrie topiary and banks of ﬂowers.
Changes in the ground level were marked by low tufa walls or rock formations. Fragments of antiquities were used for picturesque effect”.
" A. ALDRICH, ap. cit., p. 43.
” American Academy in Rome archives, reel 5762, frame 1527.

” These Were later rearranged by Francis D. Millet, secretary of the American
Academy in Rome, sent to take possession of the Villa after Mrs. Heyland’s death…
He wrote to Mead on November 22, 1911: «I [...] am having a start made on Cleaning
up all those false antiques and fragments which are scattered all over the grounds in
such conscious picturesqueuess. I hate conscious picturesqueness, don’t you? » and the
next day: «I have got almost all the Antique fragments put out of sight in the gardens
and the place looks much better» (American Academy in Rome archives, reel 5756,
frames 586, 589).
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North of the Villa, Mrs. Heyland built a fake medieval bell-tower

to hide her new water tanks, This campanile recalls the ancient Church
of SS. John and Paul on the Janiculum, already gone by the year 1000,
but thought by Rodolfo Lanciani to be at or near this spot ”.
In 1887, just below the Villa, the municipality of Rome ﬁnished the
ﬁrst Stretch of the new “Passeggiata del Gianicolo.” In 1890, Mrs. Heyland built a new entrance gate next to the Porta San Pancrazio. The
architect of the new gate was Giovanni Riggi”. In 1897, the gate was
moved a few meters back "’, Where it is today.

Mrs. Heyland valued the view from the ]aniculum and feared
encroachments from neighbors. She was pleased when Prince Corsini
gave his garden to the Italian state for use as a public garden. She bor»
rowed money against her father’s trust to purchase the triangle between
the via Garibaldi and the via Angelo Masina. In 1904, she asked the

architect Pio Piacentini for a project to develop this trianglef’.
Thus, by the end of ﬁrst decade of the twentieth century, when

ownership passed from Mrs. Heyland to the American Academy, the
Villa and its gardens were more or less in the form that we see today.
By this time, the health of both Major and Mrs. Heyland had deteriorated”, and Clara had begun to think about What might happen to the
Villa Aurelia after her death. As a patriotic American, she Wished it to
stay in American hands. And like her predecessors at the Villa Aurelia,

she had debts to pay”.
We do not know Who made the initial contact between Clara Jessup

Heyland and the American Academy in Rome. Probably it was Samuel
“Monumenti antichi, I, p. 437, quoted in A. ALDRICH, op. cit., pp. 17-18.
” ASC, Ispettorato edilizio, prot. 1406, 2541890, cìted in L. RONCAGLIA, ap. di.,

p. 86 (where the architect’s name is mistranscribed as “Ruggi”). Cf. 3150 C. BENOCCI,
Villa Aurelia xi erpana'e: Pia Piacentini mme ﬁgura di mediazione del ‘nuovo’ giardino
americano ml Gianicolo, in «Strenna dei Romanisti », 2004, pp. 45—62, where he is cited

erroneously as “E. Riggi." Cf. note 42.
”L. RONCAGLIA, op. cit., p. 87: ASC, Ispettorato edilizio, pmt. 2734, 25.5.1897.

Architect: F. Galassi.
”C. BENOCCI, ap. cit., pp. 53-59…
” They were described as “semi-invalids" by Charles Leavitt in a letter (February 24.
1909) to Edward D… Adams, Esq. (American Academy in Rome archives, reel 5756,
frame 1161).
”These are outlined in her will of April 2, 1909, and included $ 10,000 to the
Trusteä of her brother’s estate and $40,000 to the Will Trustees of her late father’s

estate, «kindly advanced by them, to enable me to buy land opposite my Villa Aurelia
in order to protect it, all of which land I did not ﬁnally purchase, but used part of this
money in order to clear my Title to my Villa, so that I now own both sites free of any
encumbmnce whatsoever» (American Academy in Rome archives, reel 5756, frame 1165).
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Abbott, director of the Academy from 1897 to 1900, who Was a good
friend of the Heylands °“. The main ìntermediary from 1907 on, however,
was a young landscape architect named Charles W. Leavitt (1871—1928),

Who was related to an old friend of Mrs. Heyland and Who had visited
the Villa Aurelia. In the Academy’s archives is a series of letters in
Which the Heylands urged the Academy, through Leavin, to purchase
the Villa“.
At that time the American Academy was located in the Villa Mi»
raﬁori, which it had just acquired in 1906. Not everyone had been in
agreement about the choice of the Villa Miraﬁori, which was larger than
the Academy's previous home (the Villa Aurora on the Pincio) but far
away from the center, on the via Nomentana. While the Academy’s
directors strove to improve the quality of life at the Villa Miraﬁori, the
ﬁnancier ]. Pierpont Morgan, one of the Academy’s major benefactors,
began taking an interest in the undeveloped land near the Porta San
Pancrazio. We do not know if].P. Morgan and Mrs. Heyland knew each
other personally“, but both were convinced that the best place for the
Academy was the Janiculum hill.
«We have no children to enjoy or to inherit our Villa », wrote
Mrs. Heyland in a letter of 1907,
but it has become to us, in the twentwaour happy years we have lived here, like a
child of our own and as such, both my husband and myself have come to wish to
see it pass in our lifetime, into the safe custody of those who will be strenger than
we are, to take care of it [...]“.

In another letter, she describes the Villa Miraﬁori as a « mistake! » and

stated that it was her mission to « deliver» the Academy from its error.
She recounted how JP. Morgan, in a visit to the Villa Miraﬁori, kept
asking, «Where is the view? » and was taken up to the tower: « Do you
call this & ﬁne view? he said, turned his back and left Rome (I hope)
““American Academy in Rome archives, reel 5762, frame 553, letter of George
W. Breck to Francis Davis Millet, October 4, 1909. Mr. Abbott was one of the executors

of Clam ]essup Heyland’s will.
“ American Academy in Rome archives, reel 5755, frames 42-135.
” If they did, they may have met through the Abbotts. Another possible intennediary
was Katherine Hurlbert, Pierpont Morgan's cousin, who lived in Rome. Her husband
William Henry Hurlhert (1827-1895) had been editor of the New Yarle World and was
an ardent supporter of home rule in Ireland, which probably pu! him at odds with Major
Heyland on one of the major social issues of the time.
”’ American Academy in Rome archives, reel 5755, frames 61-62 (February 10, 1907).
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in a state of indignatiomﬂ. Mrs. Heyland was so determined that the
Villa Aurelia become the new quarters of the Academy that she proposed
various schemes of payment, ìn installments or With discounts. She also
proposed that the Academy and the American Embassy collaborate on
the acquisition of her villa and other nearby properties.
George W. Breck, director of the Academy from 1904 to 1909,
who had just ﬁnished moving the Academy from the Pincio hill to the
Via Nomentana, dutifully climbed the ]aniculum to assess the situation.
«To put the matter into the fewest possible words», Breck wrote to
Leavitt after the visit,
the situation of the Villa Aurelia and the view from there seem to me the ﬁnest
in Rome; the house and grounds absolutely impracticable and unsuitable for our
purposes, and the price asked unreasonably high [...]. Anyone has a perfect right,
I suppose, to put his own price on a view like that but, coming down to actual eaxth,
the price she asks (about 250 lire a square mette) is several times what property in
that näghborhood, one of the least accessible in Rome, is selling for“.

In April 1909, Clara ]essup Heyland wrote to Leavitt again, after
& March 4 visit from her old friend Edward D. Adams, accompanied by
his wife and daughter: «I am afraid I forgot to point out to Mr. Adams
the French Academy, at Which I look every day, and say to myself
“Bonjour France!” Some day I hope America Will greet you from this
place! »“. Adams himself was impressed With Mrs. Heyland’s « business
sagacity [...]; an example of an American woman with executive capacity
in dealing with her property interests » 67.
By this time, Mrs. Heyland’s health had declined further, and she

abandoned the hope of selling the Villa. On April 2, 1909, she made a
new will“, leaving the Villa Aurelia to the American Academy, in

memory of her parents. She died at Camaldoli on September 13, 1909.
“Ibidem, frames 7897 (March 2, 1907).

s’Ibidem, frames 75-77 (February 21, 1907).
“Ibidem, reel 5755, frames 126—129 (April 22, 1909).
67Ibidem, reel 5762, ﬂames 935-939 (letter of Edward Adams to Francis D. Millet,

June 27. 1910). This is no mean praise in an age when most women had no control over
their money, and especially praiseworthy as it came from Adams, a well-known banker
and philanthropist, who had helped to develop the Niagara Falls power stations and
served as president of the Northern Paciﬁc Railway. Adams had also been involved
with ]. Pierpont Morgan in several projects, and his appreciation of Mrs. Heyland may
have reached Morgan’s eam. This particular letter was written in response to a request
for asmsments of Mrs. Heyland’s soundness nf mind at the time of making her will
(see below).
“American Academy in Rome archives, reel 5762, frames 1427-1437.
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In her will, she gave her husband lifetime rights to continue to live at
the Villa, but he chose to leave. He wrote to a friend: «I myself

could not live in it now that the spirit and life of the place have left>>5°‚
He died in Naples in 1914 and is buried with Clara at the Protestant
Cemetery in Rome.

The inheritance was considered an “embarrassment” by some members of the Anglo—American community in Rome“. Frederic Crowninshield, director of the Academy, favored keeping the Villa Miraﬁori and
garnered inﬂuential support among the local community. But William
Rutherford Mead, President of the Academy, saw the new inheritance as
the key to future expansion. ]. Pierpont Morgan also put pressure on the

Academy to accept the Villa and move to the ]aniculum, hringing along
the American School of Classical Studies, of which he was also a patron.
In April 1910, Mead, With the backing of Executive Committee, drafted
a letter accepting the Villa “With the express intentions of carrying out

the will in every respect”“.
Clara Heylzmd's new will had left nothing to her brother Augustus
Edward ]essup and made it clear that she wanted nothing to do With
him". Her fears seem, in retrospect, to have been fully justiﬁed. In june
1910, Augustus threatened to contest the will on behalf of the ]essup
family, claìmìng that his Sister had not been of sound mind when she

made it”. He cited Mrs. Heyland’s alleged belief that her donkey had
psychic powers. It is true that Mrs. Heyland made several stipulations in

her will to help animals, which ]essup seized upon as evidence of her
mental instability. She was especially concerned about the horses that
”Quoted in A. ALDRICH, op. cit., p. 47; exact source not given.
7° “American’s Bequtst Found Embarass'mg [xic]," «New York Times», 21 November 1909.
“ American Academy in Rome archives, reel 5755, frames 346-347… These words

were later omitted on the advice of the Academy’s lawyers (reel 5756, frame 1184).
" American Academy in Rome archives, reel 5756, frame 1162: «I hereby direct that
the name of my Brother Augustus Edward ]essup as one of the Trusteä of this my Wil],
or any other Will, shall never be proposed, nor accepted, by my other Trustees [...] »,
whom she names as her husband, Samuel Abbott, and H. Gordon McCouch, Esq., of

Philadelphia. Later in the will she does leave a bequest to her nephews, but payable only
at age 27 md «only then if they can prove tq the satisfaction of my Trustees that they
are workem, not idlers, & are fully able to support themselves».
7’Jessup convinced or paid some of the servants to testify to this effect, but there
were later retractions (American Academy in Rome archives, feel 5762, frames 896-903,
letter of Gaston Del Frate to FD. Millet, June 21, 1910). Clara’s will made it clear that

she valued her servants; in fact one of them, Mary Den, is buried next to her in the
Protestant Cemetery, Rome.
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passed by every day on the via Garibaldi, and one of the conditions of
her will was that the Academy maintain an inspector on the ]aniculum
to guarantee that the horses were not Whipped or otherwise mistreated“.
She also asked that the American Academy change its name to the
“Academy of America” and that a special memorial plaque be installed
to honor the memory of her parents”.
After a series of negotiations, the Academy reached an agreement

with Augustus E. ]essup and Major Heyland in 191076 and took possession of the Villa on May 5, 1911”. The agreement, while ignoring
some of Clara ]essup Heyland’s wishes, achieved its principal purpose:
to turn her home into a center for American artistic and intellectual life
on the ]aniculum.
The Villa Aurelia had various functions throughout the 20‘“ century:
initially it was the residence of the director, while a new building,

designed by the architects McKim, Mead & White, was built on the
other side of the via Angelo Masina to house the daily activities of the
Academy. Today the Villa Aurelia, elegantly restored in 2002, is used for
conferences, concerts and special events (ﬁg. 10).

“For more about this aspect of her will, see K. KNAUER, Ruminationx on

Mix, Heyland’x Will, in «Classical Society, American Academy in Rome, Newsletter»,
1989, pp. 13-14.

” This plaque was not installed until 1975.
” It did not take Mead long to discover that ]essup simply wanted money, not the
Villa itself. Thus it was arranged to act as though Clara Jessup Heyland had died intestate,
so that the property would pass, under Italian law, to her husband and brother. lu tum,
Jessup transfened title to the Academy and received $ 50,000. The Academy agreed to
use the Villa within 21 years as its permanent home. By this procedure, the Academy did
not have to ahide by any of the other provisions of the will (such as the name change
and the animal inspector) and hoped to avoid inheritance taxes as well. But the affair
became complicated: the Trusteü of Clara’s father's state insisted that the Will be prohated in Philadelphia, and the Italian authorities soon caught up with all parties on
the tax issue. Cf. Academy in Rome archives, feel 5756, correspondence of William
Rutherford Mead, 1910-1911, especially frames 1256-59: «Villa Aurelia and contents,

Rome. Memorandum of Agreement made between the American Academy in Rome and
Mr. A.E… Jasup, in behalf of himself and Major Heyland» (November 1, 1910).
”American Academy in Rome, Executive Committee, minutes of May 15, 1911
(courtecy of Michael Vitale).

Fig. 10, Villa Aurelia, from the Villino (Photo: C. Puglisi, 2002, courtesy of the American Academy in Rome).

Cbn'xlma Huemer , Cristina Puglixi

