THE AMERICAN ACADEMY AND ITS NEIGHBORS:
REAL ESTATE AND SOCIAL LIFE
IN THE DIARY OF GORHAM PHILLIPS STEVENS
by KATHERINE A. GEFFCKEN

In the ﬁrst thirty years of the twentieth century, a whirlwìnd of
change swept over the ]aniculum, as buyers purchased lots, formerly
part of the Villa Sciarra, constructed private villini and gardens, or

laid foundations for religious houses. The papers in the archives of the
American Academy in Rome covering these years often report on these

developments. In gathering information, I have drawn especially from
Gorham Phillips Stevens’ diary, supplemented by information from
correspondente among Academy Ofﬁcers and members‘.
From 1911 to 1932, Gorham Phillips Stevens (ﬁg. 1) kept & diary,
which fottunately survived and is now held in the rare book room of the
American Academy Libraryl. An architect with deep loyalîies to the
Beaux-Arts tradition, Stevens worked for the ﬁrm of MCKim, Mead &

White in New York and spent a year at the American School of Classical
Studies at Athens strengthening his knowledge of ancient architecture. In
1911, William Rutherford Mead, the surviving partner of McKim, Mead

& White and President of the American Academy, sent Stevens to Rome
to direct the Academy, then located at Villa Miraﬁori on via Nomentana,
and to oversee construction of the new building on the ]aniculum (Where
the Academy remains today). There followed more than two and a half
years of frantic collaboration with the architects in New York and their

Roman associate Filippo Galassi, of designing, redesigning, checking on
the new building as it went up, correcting mistakes and ﬁnally furnishing
it (ﬁg. 2). All was in place by the fall of 1914, and the Academy, now
‘This paper has been expanded from the version presented on March 4, 2005, in
order to include additional ﬁndings from the archives of the Amen'can Academy in Rome.
Now located at the Archives of American Art in Washington, DC, the Academy’s early
archives have been microﬁlmed and are Cited hereafler by their reel numbers. Copies of
the microﬁlm are on deposit in the Academy Library in Rome. I am grateful to Christina
Huemer for her encouragement, valuable suggestions, and generous editorial help,
2RBB.176,9.Ste‘5vDia, hereafter referred to as “Stevens' diary". The Library also
holds correspondente of Gorham Phillips Stevens.
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Fig. 1. Gorham Phillips Stevens — Portrait by Salvatore Lascari, 1925
(courtesy of the Photographic Archive, American Academy in Rome).

Fig. 2. Main building of the Academy, 1914. In the foreground, the triangular garden, To the left, fucked behind the sculptnr’s
studio, the Villino Bellucci. In the background to the left, on via Medici, Villa Stolberg. To the right of the main building,
via Narducci and Ubaid’s garden and villino (courtesy of the Photographic Archive, American Academy in Rome).
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composed of the School of Fine Arts from Villa Miraﬁori and the School
of Classical Studies from Villa Bonghi, moved together to the ]aniculum.

By that time, the Director of the Academy was Jesse Benedict Carter from
the Classical School, and Stevens was head of the School of Fine Arts.
After Carter’s death in 1917, Stevens became overall Director and

remained in that post until 1932.
Reading Stevens’ diary takes a lot of patience. He wrote hastily and
tersely in small notebooks (quaderni), with light pencil or in sometimes
nearly illegible ink, and his lapses in spelling often puzzle the reader, He
usually just listed people he saw, places he went, and problems he
encountered, so that he would have al record to jog his memory When he
composed his monthly reports to the Academy Trustees in America. But
he also included occasional personal matters such as trips to his dentist
Dr. Webb, his Wife’s operation in Dr. Bastianelli’s clinic, and numerous
difﬁculties with carriages and then automobiles’.

For the Academy, one of Stevens‘ major concems was real estate
— how to persuade the Academy Trustees in America to purchase

enough property around the Academy to maintain open views of the city
and to provide for expansion. Thus, Stevens’ diary is full of news about
real estate on the Janiculum — the latest rumors, gossips, reports about
What buildings might become available, What the prices might be. Who
was buying, renting, or building What in the neighborhood was closely
observed.
Some of this intense alertness was stimulated by what Gorham and
his wife Annette heard from friends in their social circle. A recurrent
ﬁgure at the center of this real estate Whirlwind Was Count Abele Graziadei. By 1910 he owned the villa on via Giacomo Medici, built by
“Signor de Moucheron’“1 and known today as Villa Richardson. He
also owned other land in the area, especially in the section along the
‘ In the years right after World War I, almost every driver was a novice, and
consequently accidents were frequent. Pedestrians, apparently not yet wary of fast cars,
were often Struck or run over. The new uam line, which came up the via Angelo Mesina
for the ﬁls! time on December 15, 1917, also appears in Stevens’ notations. It was a boon
for the Classical School students, who lived downtown, but also sometimes dangerous

— for instance, some years later, on January 25, 1931, when a tram car, fortunately
empty, came careenìng down the street, crashing into the Academy fence.
‘ G. DOTI provides Mouchemn’s full name: “abate don Pietro de Mouehemn", in

Un nuovo episodio urbano lm Otto e Novecento. Il quartiere di Villa Sciarra al Giaru'mlo,
in «Roma moderna e contemporanea», 10 (2002), 3, p. 446 (n. 32) and 452. Is don Pietro
de Moucheron the same man as the priest Piene Antoine de Moucheron, bom 1858 and

an author?
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via Pietro Roselli adjoining his villa. Count Graziadei often stopped by
the Academy, sometimes with a client, sometimes to confer with Stevens

about possible purchases, sometime, I think, just to see What was going
on. Until his wife, the Contessa Graziadei, died on December 21, 1916,

she and her husband were both constant companions of the Stevenses at
lunches and teas. Paying calls on friends according to an established
social calendar was also a common practice. Especially in May, Henrietta

Wurts held elaborate receptions and teas at the Villa Sciarra, many of
which Stevens attended. And there were excursions into the Campagna with the Contessa Graziadei and the Principessa Torlonia. After
the countess’ death, not only did Graziadei himself continue on the

Stevenses’ guest lists, but also his brother Antonio and nephew Ercole
came to talk With Stevens about real estate.
Although Stevens drew up endless proposals and plans for Academy
expansion, the Trustees in America agreed ultimately to spend Academy
money only for the land between the main building and the papal wall,
so-called Lot 2 (see ﬁg. 3), which the Academy bought on April 29, 1921,
for 430,000 lire from the real estate group, the Società Anonima Gia-

nicolo‘. Later, after a long legal struggle, the Academy completed this
purchase when it acquired the intervenjng street from the land company.
Another lot across via Giacomo Medici the Trustees agreed to accept ìn

1926, acquired with donations collected by an Academy benefactor. Thus
Director Stevens and his Trustees often differed on When and how the
Academy ought to spend its capital funds. Living on the scene in Rome,
Stevens understood that rapid construction around the Academy could
surround the main building with high structures blocking the view and
preventing expansion. He was especially under pressure to provide hous»
ing for female Fellows and Students, who could not he accommodated
in the main building. He also needed apartments for his professional
staff. The Trustees in America, however, believed in spending less and

preserving the endowment. President Mead was especially conservative,
constantly urging Stevens to abandon his dream of more space and to
concentrate on making the best of what the Academy already possessed.

In the opinion of many Trustees in that period, housing for women took
a very low priority.
A map made for Stevens in 1918 and revised in 1924 (ﬁg. 3) serves
as a guide to exploring the status of real estate owned by the American
Academy or located in the immediate neighborhood. Except for the Villa
’ Usually referred to as "]aniculum Land Company" in Academy correspondenee.
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Fig. 3… Map showing property of the Academy and immediate surroundings,
1918, revised 1924

(counesy of the Photographic Archive, American Academy in Rome).
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Aurelia, the land on this map became available through the breaking up
of the Villa Sciarra and the Villa Spada. These villas were formerly sepa—
rated by remnants of the Aurelien Wall, which ran under the main build-

ing of the Academy and through Lot 4. The letters A, B, C, and D below
refer to buildings on the map, and the numbers 1—10 to land lots.
A: Villa Aurelia (for illustrations, see Huemer and Puglisi, pp. 39—64)
came to the Academy through the bequest of Clara ]essup Heyland,
who died in 1909. The title was transferred to the Academy in 1911.
Also included in this legacy was the garden on the north side of the
via Angelo Masina. Mrs. Heyland had purchased this triangle of land to
protect the southem views from her villa. The Academy Trustees stood
in awe of this glorious inheritance but as Stevens describes it, they had
difﬁculty deciding if they should use or rent or sell the property. They
received endless offers to buy it or lease the villa: from, among others,

Principessa Torlonia, the wife of Carlo Torlonia (1916), Principessa del
Drago (1919), Principessa Eugenia Ruspoli (1919), and Principessa

Castelbarco and many of her relatives (Who rented the Villa Chiaraviglio
in 1918-1919)°. Other such offers — probably just talk —— centered
on whether the United States government would buy it for an Embassy
residence. In the long run, the Trustees could not bring themselves to sell
it. And so, fortunately, the Academy still owns it today. But in the days
before e-majl, all these negotiations cost Stevens many hours of writing
cablegrams and letters to the Academy Ofﬁcers in New York, as he waited

for their reactions, their decisions, and their authorization to act. The
slowness in communicating over the wide Atlantic may have, in fact,

saved the Aurelia for the Academy community to enjoy today.
B: Villa Chiaraviglio (ﬁg. 4) was built on land purchased in 1902
by Mario Chiaraviglio, an engineer and son-in-law of Giovanni GioIitti.
In 1905 Chiaraviglio bought an adjoining lot for his garden. The house
and garden were acquired for the Academy by its great benefactor
]. Pierpont Morgan on January 2, 1912.
" On Principessa Torlonia’s interest in buying the Villa Aurelia: Stevens’ report to
Director Carter, May 28, 1916; letter to Mead, May 28, 1916; negative answer from the

Trustees, written by Gram La Farge, June 30, 1916 (American Academy in Rome,
Library, archives of C.P. Stevens). On Principessa del Drago: Stevens’ diary, July 14,
1919. On Principessa Ruspoli: Stevens’ diary, February 4, 1919. On Principessa Castelbarco Albani della Somaglia: Stevens' diary, January 21, 1919, and paxxim thermﬁer in
1919, especially February 23, 1919… In addition, an offer of 1,000,000 lire for the Aurelia

was received from Prince Caetani de Bassiano (Leone's younger brother Roffredo, later
Duke of Sermoneta): Stevens’ diary, April 10, 1919.

Fig. 4. Villa Chiaraviglio in the early years of Academy ownership

(courtesy of the Photographic Archive, American Academy in Rome).
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C: Villino Bellacci (ﬁg. 5), built 1907-1908 by Cesarina Bellacci With
funding and guidance from her lover Prince Giovanni Torlonia, and
purchased for the Academy after long negotiations on April 12, 1913,
with funds donated by the Morgans, father and son. (Pierpont Morgan
and the Academy also really wanted the Orti Torlonia, but the price
was prohibitively high. Not labeled on the map, the Orti Torlonia, now
Villa Sforza Cesarini, lay between Academy property and the fountain of
the Acqua Paola).
D: The main building of the Academy (see ﬁg. 2), also known as
the McKim, Mead & White Building, Was constructed between 1912 and

1914 on land purchased for the Academy by Morgan.
At the end of a six—week visit to the Academy in December 1918»
January 1919, William A. Boxing, a Trustee and Treasurer of the Academy, compiled a report in Which he outlined the real estate situation
surrounding the Academy’. The report reﬂects, in detail, much of
Director Stevens’ thinking. Although usually ﬁscally conservative, Boxing
recommended acquin'ng, in order of priority, Lots 2, 1, 5, 3, 4, 6, 7, 8,

9, and 10. Possession of all land on the east side of via Medici, much
of it then owned by Graziadei, would enable the Academy to “.de—map”
the street, thus easing the tight boundaries around the main building.
Boring’s proposals were, in the end, too ambitious.
Lot 1: Abate Luigi Ubaid, a Maronite priest, owned this plot (see
ﬁg. 2). In President Mead’s opinion, this was the lot most urgently
needed by the Academy to complete frontage on via Masina. To acquire
it, Mead made an exception to his conservative policies and was even
Willing to spend from bis personal estate. Negotìations to purchase this
plot went on from 1919 to 1920, in 1924, and again in the 19605 — all

unsuccessfully. From 1921 to 1927, the ]aniculum Land Company and
Ubaid were engaged in long litigation about the street between the two
properties, a contest ﬁnally won decisively by the land company“.
Lot 2: On this lot, bought in 1921, the Rome administration of the

Academy Originally planned to build housing for professors and women
7 American Academy in Rome archives, Archives of American Art, reel 5771.
‘ Before Ubaid’s ownership, this lot was occupied by a squatter, whom Ubajd had

to buy off: an untidy wheelwright who must have repaired many broken vehicles along
via Garibaldi and via Aurelia (ibidem, reel 5755: Clara ]essup Heyland to Charles
W. Leavitt, Jr., March 2, 1907). In 1999, the Academy secured a long lease on the
building known as Scala B (constructed 193571937 for the Maronite Collegio di S. Isaia)
and on the small house behind it. About the same time, Scala A (constructed 1924-1925
Closer to Porta San Pancrazio) underwent renovation by the Maronites and is now leased
as apartments and ofﬁces.

Fig, 5, Villino Bellacci in the early years of Academy ownership
(courtesy of the Photographic Archive, American Academy in Rome).
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Fellows, but the Academy Trustees never approved or funded the
project. Before its acquisition, the Academy had good reason to fear
the erection of high buildings that would deprive the Library of good
light. In addition, noise from the trattoria in the Casa Rustica at the end
of the lot dismrbed readers in the Library, as well as everyone living in
the back Wing of the main building. Neighborhood boys also played
obstreperous games and soldiers drilled on this lot (ﬁg. 6) ’. By April
1927, the Academy had ﬁnally managed to get all of the tenants out of
the Casa Rustica”.
Lot 3: Between 1926 and 1928 two buildings were Constructed here,

the ﬁrst by A. Monami (where the Norwegian Institute is now) and the
second by H. Monami (ﬁg. 7). The architect was Tullio Passatelli. Stevens
recorded watching for two things: would the buildings he too high? and
would there be antiquities in their foundation areas? — yes, bits of the

Aqua Traiana did appear! “.
Lot 4: The Villa Stolberg was built in 1909 by Augusto Carletti for
the Countess Stolberg-Stolherg 11. This countess was most likely Anna
Gräﬁn von Arco-Zinneberg (1844—1927), the widow of Alfred Graf
Stolberg-Stolberg (1835-1880). They were married at Munich in 1866,

and she died at Rome ". Since she was German, her property entered an
uncertain period, beginning in World War I, when Italy sided With the
allies against Germany. From then until 1927, rumors ﬂew around the
neighborhood about its status: was it for the sale or would the countess
return to live in it? Stevens looked longingly across the via Medici at it,
seeing it as a suitable home for women scholars, who were not given

living space in the Academy’s main building. In 1918—1919, Gastone
Del Frate, the Academy’s legal counsel, conferred three times With the
countess’ lawyer“, but on June 23, 1919, Stevens wrote in his diary that,
after all, the house was not for sale and the countess was returning to
“Ibidem, reel 5767 (H. Blakiston Williams to Mead, June 26, 1920). Wilkins

described the 50-60 “urthins” Who used Lot 2 as a playground. It was also used as a
ﬁeld for training boma. The result was a wasteland and much nnise.
“’ Ibidem, reel 5756 (Stevens to Boring, April 18, 1927).

"On Lot 3, see diary: December 7, 1918; February 23, 1919; February 13 and
June 8, 1927; December 4, 1928; January 28 and February 8, 9, 11, 1929; June 4, 1932.
See also AW. VAN BUREN - GP. STEVENS, Antiquiliex of the ]animlum, in «Memoirs
of the American Academy in Rome», 11 (1933), pp. 19-29.
" Archivio Storico Capitolino, I.E., prot. 278 (March 25, 1909).
|’I thank Christina Huemer for this identiﬁcation, from the family records in

www.thepeerage.com
“ American Academy in Rome archives, Archives of American An, feel 5771…

Fig, 6. Soldiers drilling on Lot 2 and marching on via Narducci, ca. 1920 (courtesy of the American Academy in Rome records,
1855-[ca. 1981], in the Archives of American Art, Smithsonian Institution, reel 5795, frame 209).

Katherine A. Geﬂcken

The American Academy and itx Neighborx

Fig. 7. Lot }, building of H. Monami, constructed 1927-1928

(Photo: KA. Geffcken, 2004).
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live in it herself. The situation changed again, however, in 1921, when

Stevens reported in his diary (November 24) that as German property,
the house had been conﬁscated and that in fact the Italian Minister of
Finance was living in it. But then, ìn 1923-1924, after the Italian government put the villa on the market, Stevens worked urgently to purchase
it. Its price he estimated at $70,000 to $80,000. Furthermore, he warned

the Academy Trustees that a new owner might build in its place a ﬁve—
story building, thus changing the appearance of via Medici". Although
Mead gave greater priority to acquirìng Lot 1, he brieﬂy encouraged
Stevens to pursue this Lot 4. But funds for the purchase were never
available.

Rumors, however, clearly cìrculated that the Academy was com»
mitted to the purchase 16. On April 11, 1924, the countess' daughter

even visited Stevens to insist that the Academy had promised to buy the
Villa for 2,000,000 lite — too much and not true! One month later, on

May 12, Stevens leamed that an engineer named Mazza had bought it
and would sell it to the Academy, provided that the old countess he
allowed to live there until her death. Over the next two years, Stevens

encouraged individual Americans to buy the Villa Stolberg, but one
senses he realized the house had slipped away from Academy hands. In
June 1926, the Combattenti, Italian veterans of World War I, returned

the property to the countess”, and by July 1926, she had resumed residence“; then, on April 13, 1927, Stevens wrote in his diary that it had

been sold to a religious society. Even today, however, the building still
displays the Stolberg Stag on its weathetvanes and in its decorative frieze.
How often during the years 1919—1927 the Countess Stolberg
actually resided in het villa cannot be known from Academy records. But
at least in one period the Academy experienced a strained relationship
With the countess. On May 28, 1924, two Academy Fellows ìn sculpture,
Lawrence Stevens and Edmond Amateis, called on the countess about

her dog. One suspects its barking disturhed their sleep. Then on Friday
night, May 30, the dog was shot With buckshot. The police were called,

and on Monday, June 2, Stevens heard directly from the countess. Unfor—
" Stevens’ diary, November 29, 1923, and American Academy in Rome archives,
Archives of American Art, reel 5756 (Stevens; to Mead, November 29, 1923).

"’ Onjuly 30, 1923, Stevens signed a petition, prepared by the lawyet Del Frate, that
the Academy «be considered a purchase: of Villa Stolberg».
”American Academy in Rome archives, Archives of American Art, reel 5756
(Stevens to Mead, June 26, 1926).

“Ibidem, reel 5771 (WA. Bering report, July 1926).
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tunately, the diary does not reveal the outcome of this neighborhood
crisis or the fate of the dog.
Lot 5: This lot (ﬁg. 8) was purchased for the Academy in June 1926
from Eleonora Sala in Fabris with funds raised by William Symmes
Richardson, a retired partner of the architectural ﬁrm of McKim, Mead

& White. Signora Fabris had purchased Lot 5 in 1918 as an investment,
and she and her husband, engineer Nino Fabris, were eager to sell.

Indeed, the city authorities were pressmiug owners of vacant lots to build
or else face condemnation of the property for public construction of
workers’ housing. To stimulate building, the government had granted
owners & two-year moratorium on taxes, scheduled to end about 1927.

Stevens and Richardson had reason to fear a high and perhaps not attractive structure some day on Lot 5 ". On his part, Nino Fabris tried various

mses to frighteu the Academy into a quick purchase, such as staking out
a building on the lot in 1921, and in 1925, delivering pﬂes of building
materials 2“. On July 24, 1925, Stevens recorded that the City had agreed
to let the Academy buy Lot 5 and make it into a garden, thus exempting
the Academy from the requirement to build. Negotiations With the
couple and their lawyer were long and frustrating, but by December 2,
1925, Richardson and his generous friends had collected sufﬁcient funds
to make the ﬁrst payment (180,000 lire) to Signora Fabris, with the final

payment (200,000 lire plus 5% interest) on the following June 14. Thus,
a View from the east side of the main building was guaranteed and a
possible cara popolare avoided.
Lot 6: This house (ﬁg. 9) was built by Pierre de Moucheron in 1901,
then purchased by Graziadei, then sold in November 1918 to Prince
Leone Caetani, next bought in fall 1921 by Livio Tovinj“, and then

in 1925 by William Symmes Richardson, Who bequeathed it to the
Academy subject to use by his Sister so long as she lived. Renovation and
“ American Academy in Rome archives, Archives of American Art, reel 5755,
frames 1110-1111 (WS. Richardson to W.M. Kendall, June 3, 1925).

1“Steveus’ diary, February 25, 1921, August 12 and November 5, 1925; American
Academy in Rome archives, Archives of American Art. reel 5772 (Stevens to Bering,
September 28, 1921) and reel 5771 (WS, Richardson to W.M. Kendall, Novemf
her 23, 1925).

“House dmigned by Adolfo Rossi for “Signor de Moucheron" (Archivio Storico
Capitolino, LE… prot. 61388, 1901). On the sale by Graziadei to Leone Caetani, see
Stevens’ diary, November 11 and December 17, 1918. On the sale m Livio Tovini, vicepresident of the Chamber of Deputies, see the diary, November 24, 1921. Notations ìn
the diary on Richardson's purchase and renovation begin in November 1924 and extend
panini through 1925 and 1926.

Fig. & Lots 4 and 5, Villa Stolberg on the left, 1926-1927 (courtesy of the Photographic Archive, American Academy in Rome).
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enlargement of this house dominate Stevens’ diary in 1925. Since 1985
the Academy has leased the house and garden to the United States
government as residence for its ambassador to the Vatican ”.
Lot 7 and part of Lot 8: On March 13, 1919, Stevens learned that

Leone Caetani, Duke of Sermoneta, was trying to buy Lots 5, 7, 8
and 9 (he already owned Lot 6). By April 1, Caetani had acquired 7 and
part of 8, because on that date he began to dig a lime pit on the property.
Everyone in the neighborhood was watching breathlessly to see What
would happen. Over the next few years, architect Tullio Passarelli erected
the building on these lots (ﬁg. 10). When the duke decided to emigrate
to Canada, Stevens negotiated ìntensively in 1921 for this property, and
Passarelli even offered to modify the building to harmonize with the
Academy’s main building”. It ultimately was sold to the Dominican
Sisters of the Perpetual Rosary.
Part of Lot 8 and Lot 9: Here the Bamabites erected their theological seminary in 193124. Stevens reports that Graziadei’s nephew
Ercole offered Lot 9 to the Academy for 200,000 lire (or about $10,000)
on September 3, 1922. Count Graziadei built a villa down at the back
of this property on viale Trenta Aprile, which he showed to Stevens
on October 23, 1926, saying he wished to rent it or sell it. On June 5,
1925 he had told Stevens he wanted to sell all his land at 150 lire per
square meter.
Lot 10: On October 13 and November 25, 1921, Stevens reported

a house going up on Lot 10: the villino built by the Seni sisters, Bianca,
Ines, and Emesta”, later the Cetra record company building, and now
part of the American University of Rome.
As the map shows, in 1924 the papal wall had not yet been cut
through on via Calandrelli. On March 5, 1925, Stevens wrote that the

arched openings were then being cut through, openings that brought
trafﬁc to this previously quiet corner.
Thus, as evident from the diary and elsewhere in Academy records,

real estate activity in this immediate neighborhood was frantìc between
the early years of the century and 1930. Thereafter, as ownership sta—
2Zme 1981 to 1984, before the appöintment of an official ambassador, the
American President’s personal representative to the Vatican remed it.
" Stevens' diary, February 20 and March 9, 1921.
" D. TANI, Lo xtudentuto del Gianicolo, in «Quattro passi», 7:57 Gune 2002),
pp. 14-15.
”Ibidem, p. 14.

Fig. 10. Villa Caetani under construction, ca. 1920, photographed from the rear window of the Academy main building
(courtesy of the American Academy in Rome records, 1855-[ca. 1981], in the Archives of American Art, Smithsonian Institution,
reel 5795, frame 173).
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bilized, buying and selling became fairly difﬁcult. But during the entire
twenty years of his Roman residence, Stevens was caught up in this everchanging and uncertain picture.
Of all the properties that Stevens coveted on behalf of the Academy,
the most interesting challenge came from the Caetani property, which
had all belonged to Graziadei. From the diary, November 11, 1918, we
learn that Graziadei had sold his villa (now Villa Richardson). The entry
of December 17, 1918, states that Graziadei and Leone Caetani, the

duke of Sermoneta, called on Stevens to propose that Caetani buy
the Villa Aurelia With a payment of 1,268,000 lire plus the Graziadei

Villa Caetani had bought just the month before. Although Caetani took
away the Aurelia blueprints to study, this negotiation, like all the others,
came to nothing. Then the report circulated that Caetani wanted nearly
a]] the lots on via Medici, a portion of which he did purchase, adjoining
the Graziadei villa to the south. Ou June 3, 1919, Stevens remarked that

Caetani’s purpose in buying the Graziadei property was to provide a
home for “his mistress and her three children". The report of “three
children” must reﬂect exaggerated local talk. In fact, Caetani’s young
mistress Ofelia Fabiani had only one child, her daughter by the duke“.
That spring Caetani began building the large structure designed for
him by Tullio Passarelli. But as early as 1920 Caetani decided to sell.
There were endless negotiations between Stevens and Caetani — and
Stevens also took other interested American visitors around the Caetani
property, Americans Who were looking for a property to buy. But then
suddenly, on November 24, 1921, Stevens recorded that Caetani had
sold Villa Graziadei and gone to British Columbia, Canada, With his

mistress and 18,000,000 lire. All of this buying and selling reﬂected
developments in Caetani’s personal life — his separation from his wife
Vittoria Colonna, and his decision to live with his mistress Ofelia Fabiani
and raise their daughter Sveva there —- in Canada and on long stays in
Europe, usually far from Rome".
"’ Their daughter, Sveva (1917-1994), who accompanied her parents to Vemon,

British Columbia, Canada. For information on the Caetani in Canada, see the website of

the Greater Vernon Museum and Archives: www.vemonmuseumxa/caetani
” Caetani, however, sometimes retumed for visits to the big building designed by

Passarelli. On February 10 and March 17, 1927, Stevens recorded in his diary that

he had called on the Duke about a suit that Count Graziadei was bringing against a
developer named Borelli, who was putting up high buildings un viale Trenta Aprile opposite Villa Richardson and Graziadei's new villa. Caetani and Monami joined the suit.
President Mead forbade Stevens to involve the Academy in it. But one senses that Stevens

U_—
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Ofelia Fabiani was not the only mistress associated With the
]aniculum, discreetly removed from the center of Roman life. There
had also been Cesarina Bellacci — and there might too have been the
mistress of a certain “Cavaliere Ventura”. The Academy had leased the
Villa Chiaraviglio to Ventura, but when the Academy lawyer discovered
that Ventura had remed the Chiaraviglio for his mistress, he succeeded

in breaking the lease". In discussing all such personal arrangements,
Stevens never passed judgment, but clearly the Academy did not look
favorably on a neighborhood of such ladies.

was in the thick of things, seeing City authoritiec, etc. Graziadei lost the suit ìn June 1927.
Borelli, however, agreed to remove the top ﬂoor.
“Steven! diary, December 18 and 30, 1918; January 2, 1919.

